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:
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:
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:
Related webpage:
Parallel activities:

Weaving Europe, Weaving Balkans
 ekeio Oikotrofeio(click to access the map), Tsakalof 12, Ioannina, Greece
M
Opening: Friday Oct 5, 19:00, Hours: 16:00-19:00, Duration: October 5-20 2018
https://bowb.org/?p=3352
Yarn, The Movie (2016), directed by Una Lorenzen
Resetting Homeland, Lotus Eaters, interactive performance for 6 participants each
WEAVING 0.1.: Crafting and Performing Computational Code, presentation,
Athina Angelopoulou
Weaving Europe, Weaving Balkans

A part of the Biennale of Western Balkans, the project Weaving Europe / Weaving Balkans critically
examines topics related to weaving, a craft associated with the history of Epirus and Balkans.
Weaving is also seen as a metaphorical scheme that describes the construction of the European
identity and citizenship, that may be seen as constantly changing rather than having a concrete
meaning or referring to an undeniable and continuous historical reality. The metaphoric expression
Weaving Europe / Weaving Balkans raises the the need to scrutinize the conceptual, political and
social threads that weave together the European project.
The exhibition takes place at Mekeio, a place that is linked organically to the concept of the exhibition,
as it functioned as a Female Fostering House and then as a Professional School, with courses for
sewing, weavinγ, embroidery and carpeting.
(The full version of the curatorial text can be accessed through the webpage, link above)
Efi Kyprianidou
Artists participants

1. Azra Akšamija (Bosnia - Herzegovina)
Azra Akšamija is an artist and architectural historian, Director of
the MIT Future Heritage Lab and an Associate Professor in the MIT
Art, Culture and Technology Program. Akšamija investigates the
politics of identity and cultural memory on the scale of the body
(clothing and wearable technologies), on the civic scale (religious
architecture and cultural institutions), and within the context of history
and globalization. Akšamija’s recent academic research focuses on the
representation of Islam in the West, destruction and restoration of
cultural heritage in the Balkans and the MENA region. This research
informs her artistic practice, which translates cultural heritage from
different contexts towards the development of new methods for
preservation and creation of future heritage. Her work has been
published and exhibited in leading international venues such as at the
Generali Foundation Vienna, Valencia Biennial, Gallery for
Contemporary Art Leipzig, Liverpool Biennial, Museums of
Contemporary Art in Zagreb, Sculpture Center New York, Secession Vienna, Manifesta 7, the Royal
Academy of Arts London, Jewish Museum Berlin, Queens Museum of Art in New York, London

