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x 1. Poly Kasda,
Twixt cup and lip, 2018,
Installation, printed digital images

== H xepodvnoog twv SuTikwv Baikaviny mepvdel armo pa pakpd pe-
TaBatikn mepiodo mov eyeipel INTRUATA SLAKPATIKWY OYETEWV Kal
adopoiwaong, pta mTpOKANGCn GUYKALONG 1oL Stapopdwbnke o peyd-
Ao Badud amd TG yEWMAACTIKEG LSLattepdTNTEG TOL TATOV, OL OTT0{ES
€xouv ekdpacTel Slaxpovikd péoa amod To aTolyelo Tov mapaidyov,
TWV SOYHATIK®OV adnynoewv Kal Twv OpOAwv. Ze Ula oTolelwdn
nipoondOela va Snulovpyrow éva eidog uubikiig cuveldntonoinong
Kal va €pBw o cuvaladnuatiky €yyuTnTa Ue QUTOV TOV avegepen-
VNTO «EKOVIKO haouatikd ywpo» (Derrida), dpyloa va mepinyovpal
0TOVG BAAKAVIKOVG BPLALKOUG EVVOLOAOYLKOUG XWPOUG, adprivovTag
1{ow POV €va HoKPL TAVNYUPLKO HOVOTTATL HE TTatyviSldpika oxé-
Sta (doodles) Baolopéva oe pvboug, apyxétuma kat mapaddoelg g
BaAKavIKG XEPOOVI{O0V, CLUVAVTWVTAG TTPOCWTILKOTNTES OTIWG O KO-
Awavtapog Saipovag Dreg amod tv AABavia, o tavpog Tur and
Boovia, 0 omolog KOUBAAAEL TN YN LOOPPOTHVTAG O€ Eva YAPL, Kat N
mupapida Rtanj and wn LepPia, n onoia kpvPet éva Stagtnudmioto.
== The West Balkan Peninsula is undergoing a transitional state of
self-restructuring that raises issues of regional connectivity and inte-
gration; a convergence challenge largely shaped by its geoplassic pe-
culiarities, formulated in its irrational and yet persisting dogmatic for-
mulas and legends. In a rudimentary attempt to raise mythical aware-
ness and get emotional proximity to this unexplored “virtual space
of spectrality” (Derrida), | started surfing on the Balkan legendary
irrational conceptual spaces, leaving behind me a long panegyrikon
trail of playful doodles based on myths, archetypes and traditions of
the Balkan Peninsula, encountering figures such as the Dreg of the
demon Darian from Albania, the bull Tur from Bosnia who carries the
land balancing a fish, and the Rtanj pyramid from Serbia which hides
a spaceship.

H IToAvgévn (II6Av) Kaodd yevviOnke otnv Alyunto Kal orovdace
KaAég Téyveg oto epyaotrpt Hermann Besancon otnv AAegdv-
Spela, dvokn - Xnuela oto Kdipo kat Puyoroyia - Kowwvioroyia
oTNV ABRva. ETn pakpd KAAALTEXVIKY] Kal oLYypadLkr g mopela
€xeL aoyoAnOel 8laitepa pe Tnv évvola Tov pubov, Tov duAov

KaL ™G avtidndbng otnv téxvn Kal €L TELpapaTioTel ue pophEg
avtooyedlaotikig cuvnuiovpyiag uéow tov 6pov Social Action
Generative Art (SAGA). Metpdel TA00¢ cupueToxwv ot Stebveig
exB€oelg kal BpaBeiwv avd Tov koopo. To BiBAio TnG «To Luveldn-
76 Mdrtu Téyvn-Avtiinyn-IIAnpodopiki» (1986) onuatodotet Tn
oLvdeon G Bewplag TG T€YVNG Kal TEXVNTHG vonuoouvng oTnv
EAGSa. A PolyXene (Poly) Kasda was born in Egypt and
studied Fine Arts at the Hermann Besancon workshop in Alexan-
dria, Physics and Chemistry in American University in Cairo and
Psychology - Sociology in Athens. In her long artistic and writing ca-
reer she has been consistently occupied with the concept of myth,
of intangible and of perception in art, experimenting with forms of
improvisational co-creation through the term Social Action Gener-
ative Art (SAGA). She is an international multi-awarded artist. Her
book “The Conscious Eye: Art-Perception-Informatics” (1986) marks
the beginning of the art theory and artificial intelligence discourse
in Greece.

2. llir Kaso
| am the river, 2013
video (8' 38"), projection with sound

== To0 £pyo “I am the river” uetad£pel T1g EL8NOELG WG LAVIHETTO PECW
™G mMoTKIAG €kdpacng, cuvsuagdovtag v avOpwroioyla pe v
TéYVN Kat T Stapaptuplia, Kat tnv mpootasia g ¢pvong cuvSudlo-
VTOG TNV AUAN TTOALTLOTIKY] KANPOVoULd Kal TG a&ieg TnG KowoTnTag.
H xataypadn Twv Bivteo €ywve akolovbwvtag To Guokd pevpa Tov
TOTAUOV AWOG- BL{ooa, 6T EAANVooABavikd cbvopa, TEPVWVTAG Artd
XWPLA OTIOL N KoWoTNnTa LeL 8w Kat TOAAA Xpdvia, HoLpaloUEVN TOV
TIOALTLOUO KaL TN YAWOOA TOUG.

== | am the river” brings the news as a manifesto in a poetic way,
combining anthropology with art and protest, and protecting na-
ture by combining the intangible cultural heritage and the values of
the community. The recording of the videos was done following the
Aoos-Vizosa River's natural flow, at the Greek-Albanian border, pass-
ing through villages where the commmunity has lived for many years,
sharing their culture and language.

O TAp Kaoo yevvrOnke to 1982 otnv AABavia xat eivat

anddorrog TG Akadnpuiag Kadwv Texvav Twv Tipdvwv. Eival
KAAALTEXVNG TTOAVUEC WYV, 0 0Tt0{0g Snutovpyel To §1kd Tov

OTITIKO KAl EVVOLOAOYLKO AEEINGYLO HECA QTG TNV EGTIACY] TOV
avapeoa oty Téxvn, v avbpwmoloyia kat Tov aktifloud. Ta

Tov {810, n ev8ookomikn epmnetpla g Snuiovpyiag amoteret Tov
Tpdmo §oVAELdG Kat To Bpa Tov. Me TANBWPA CUUUETOXWV GTO
EVEPYNTLKO TOV, LeL Kal epydleTal wg AékTtopag ato IlavenmtoTiyLo
Twv Texvwv ota Tipava. A Ilir Kasso was born in 1982 in
Albania and is a graduate of the Academy of Fine Arts in Tirana. He
is a multimedia artist, who creates his own visual and conceptual
vocabulary through his focus on art, anthropology and activism. For
him, the endoscopic experience of creation is his way of work but
also his subject. Having a wealth of holdings in his assets, he cur-
rently lives and works as a lecturer at the University of Arts in Tirana.

A 3. Enrico Tomassini, Klelija Zhivkovikj,
Agnese Tomassini
The Ground Tour Project
Some Call Them Balkans, 2017-2018

Print installation

== Mla avolyty TpockAnon yla Spacelg mov odnyovv tovg Ground
Tour Project va ouv8nulovpyroouvv uia Spapatovpylia, n onola &e-
KWa ota Avtikd BoAkdvia to kadokaipt tov 2018. Ilepiéyetl éva
avolytd cevdaplo péoa and tn ovvleon dwvwv and Siddopeg mepl-
0X€G, €vag TUTOG avoLXTHG adjynong mouv emLTpEnel va Gavtactov-
ue TOAAATIAEG TIOVEG KaTtaARgelg kat apxés. To €pyo oToyevel va
oLVOéoeL ta otdSla kat Tn Spaparovpyla plag meplodetag mov &e-
SutAwvetal w¢g ouv-Snulovpynuéveg otopieg davtaciag mov ocuvy-
Balvouv kdmou avdapeca oe 6 QOTIKEG TEPLOXEG TWV BaAkaviwv.
== An open call for actions that lead the Ground Tour Project to cre-
ate a drama that begins in the Western Balkans in the summer of
2018. It has an open script through the synthesis of voices from dif-
ferent regions and its open narrative allows us to imagine many pos-
sible endings and principles. The project aims to forge the stages
and dramaturgy of a tour that unfolds as co-created fantasy stories
that happen somewhere between 6 urban areas of the Balkans.

ENRICO TOMASSINI @ Zrtov8ace Kivnuatoypddo kat Zknvobeaia

otn PAwpevtia Kat mapaywyr viokipavtép otnv Kovpa. Exet
aoyoAnOel ue 0pyavwoeLg Kat OpASES TOL TPAYHATOTOLOVOAY €pya
Stadopwv eldwv. Epepa wg pérog tov Project Ground Tour evSi-

H éxBeon “Common Myths” e€etdlel TV €vvola Tov pUBov, EKKILVWVTAG aTtd TO €pY0 TWV
BewpnTkwv ToL 2000 awwva, 6TwS o Claude Lévi-Strauss, o Lucian Blaga kat o Roland
Barthes, e okomo va YHEAETIOEL HECW TNG TEXVNG TO KOLVO €EVVOLOAOYLKO LTTOBaBPO TwV
GLAAOYIKWV «AUAWV» LOPDWV ETLITEAEGNG, OTIWG TNG AVWVUUNG CUUUETOXLKNG SnuLlovpyi-
ag, TOL GLAAOYLKOU GAVTAGLAKOU KAl TNG TOAAATTAGTNTAG GTNV AUTOCYXESLACTIKY EMAVEP-

H €éxBeon mapovaoladel Epya amod Tn oVyYXpovn TEXVI KAl KOAALTEYVIKY] TIPAKTLKI] TTOV TOTO-
BeTtoVV TOV YUB0 OTO EMIKEVTPO ULOG SLETLOTNUOVIKAG Slepebivnong, UEAETWVTAG EVVOLEG
OmwG N emavepunveia, n avadnuovpyla Kat N avanapaoTacn Tng AUANG TOALTIOTIKAG KAN-
POVOULAG, N EdUEPN GAVTACLOKN UVHUN, Ol AdNYNUATIKEG EKOPATELG GLVALTONUATIKWY /
aLoONTIKWV KATAGTAGEWV, Ol EMLOTNUOAOYIEG TNG HLOOAOYIKAG OKEYNG KaL OL GUYXPOVEG
AOTIKEG TEAETOVPYIEG.

“Common myths” is an exhibition that examines the concept of myth, initiating from
the work of 20th c. theorists as Claude Lévi-Strauss, Lucian Blaga and Roland Barthes,
in order to research through art the common conceptual ground of intangible forms
of collective expression, as the anonymous co-creation, the collective imaginary and
the multiplicity in improvisational re-creation.
“Common Myths” presents contemporary art and research that places myth at the
core of an interdisciplinary exploration. The exhibition examines concepts as the
re-interpretation, re-creation and re-enactment of cultural legacies, intangible forms
of representation, transient community memory, narrative forms of affective/aes-
thetic states, epistemologies of mythical thought, collective ceremonial economies,
contemporary rituals and urban narratives.

ap€pETaL Va EPEVVI{GEL TOVG XWPOUG OTIOVL N TTPAYUATIKOTNTA KAl

N davtacia cuykpovovTal, oL StadopEg avapelyvoovTal Kat Snut-
ovpyovvtat véa péArovta. Me ™ popdn piag vBpLSIKig mapaywyng
eVSLapEPETAL YL AVOLYTEG KAOAALTEXVIKEG Sladkaaieg, 6oL N TéXvN
TPOKVUTTEL ATt TO SLAA0YO0 081 yoVUEVOG a6 SLadopeTIKA Héaa.
WA He studied Cinema and Scenography in Florence and Doc-
umentary Production in Cuba. He has worked with organizations
and teams that perform projects of various kinds. Today, as a mem-
ber of Project Ground Tour, he is interested in exploring the places
where reality and imagination collide, differences are mixed and
create a new future. Often in the form of a hybrid production they
are interested in open artistic processes where art emerges from a
dialogue driven by different media

KLELIIA ZHIVKovik] e H Klelija Zhivkovik eivat kowvwvikn oxesid-
oTpLa pe €8pa ta Zkomia, [IITAM. To €pyo NG EMIKEVTPWVETAL OTA
Kowd Yéoa autd Tn Slepevivnon TWV TPOCWTIIKWY EUTTELPLWV KaL TNG
TIEPLEPYELAG WG TN UKPOTEPY KALHAKA CUUUETOXNG TWV TTOALTWV.
LUEPA EMKEVTPWVETAL 0TA BaAkdvia, aAAd aToxevel va avattoget
TNV MPOGEYYLON TNG OE ULa TTPOGEYYLoN TIov Unopel va edpapuootet
Ko o€ 6AN0 TAALGLO. NAA  Klelija Zhivkovik is a social designer
based in Skopje, FYROM. Her work focuses on the commons through
exploring personal experiences and curiosity as the smallest scale of
civic engagement. She focuses on the Balkans at present, but aims
to grow her approach into one that can be applied in other context
as well.

AGNESE TOMASSINI @ KolvwVviky entoTipovag mov e8pevel otn @Aw-
pevtia ¢ I[taiiag. Me mtuyio otig AleBveic Emouség kat HeTanTuyL-
ak6 otnv AvOpwnoyewypadia kat tov Zyedlaouo, epydletal Twpa
oTnVv avdntuén Tov Project Ground Tour. Ot TpoNyoVUEVEG EUTIELPL-
€G TNG WG ovyypadéag TPoTdoewV, EPELVATPLA, SLeLBVVTPLA €pYov,
ekmaSevTpla Kal padlo-dnuoactoypddog, kabwg kat To mdbog yla
TIG (EVOWUATWUEVEG) TEXVEG, CUYKALVOUV G€ QUTO TO £pY0. NAA
Agnese Tomassini is a social scientist based in Florence, Italy. She
has a bachelor in International Studies and a master degree in
Human Geography and Planning. Among other things, she is now
working at the development of the Ground Tour Project. Her pre-
vious experiences as proposal writer, researcher, project manager,
trainer, and radio-journalist, as well as her passion for (embodied)
arts converge into this project.

O 4. Argyris Zachos
Jean D’ Arc: A 3D Narration, 2016

Hologram, 3D narration

== [IELPAPATIKY TAWVIO - EYKATACTACN, TTOV SnULOLVPYNONKE e TNV
OTITIKN TEXVIKY] TOU 0AOYPAUHATOG TUPANISAG o8 CLVSLACUO UE TNV
texvoAoyla ambisonics mov emLTpémel TOV NYNTIKO oxedlaoud oe
360 poipeg yvpw amd tov akpoaty. Evag Beatpikdg povoroyog ye
B¢ua tn {wn xat to Bdvarto ¢ Iwdvvag Tng Awpaivng, pia adriynon
UeTAZy Yvbou Kal TPAyHaATIKOTNTAG, TToV BacileTal oe épya Kata-
yeypauuévng mpodoptkig otopiag kal GpavtacsTikwy adpnyioewv.
H eykatdotaon mpopdiietat atov Beaty oe popdr 0AoypAupaTog
TIAQLGLWUEVOL aTTO HYOUG, oL oTtoiot §tvouv tnv evtunmwaon 4L Tpoép-
xovtat and StadpopeTikd onueia péoa 6Tov YWpPo.

== Experimental film - installation, created with the optical pyramid
hologram technique combined with the ambisonics technology that
allows the 360 degree sound design around the listener. A theatrical
monologue, dedicated to the life and death of Joan of Lorraine, a
narrative between myth and reality based on documented oral his-
tory and fiction narratives. The installation is projected to the viewer
in the form of a hologram framed by sounds, giving the impression
that voices arrive from different points within space.

TevviOnke To 1989 kal peydAwaoe otn O@ecoarovixn. To 2010
eLofx0n tpitog oe oelpd oo Turua Texvwv Hyov kat Etkévag

tov Ioviov ITavenmiotnpiov. Ztnv mopela Tn enayyeAUaTKAG

ToL eEEALENG oupueTelxe 0T Snuovpyia TWV YUPLOUATWY TNG
TnAeontikig oelpdag Durrells. ZuvdvdalovTag Tnv enayyeAUaTIKY TOV
eumelpla ye TNy akadnuaiky épevva otov Topéa tng OAoypadLKig
Amelkéviong aoxoAnOnke ue tnv mapaywyn tov épyou “Jean D’ Arc,
A 3D Narration”. Zjuepa {eL kat epydletal otnv ABRva. AN
Born in 1989 and raised in Thessaloniki. In 2010 he entered third

in the Department of Audiovisual Arts of the lonian University of
Corfu. During his professional development, he participated in the
filming of the Durrells television series. In his attempt to combine
his professional experience with academic research in the field of
Holographic Displays, he produced the “Jean D’ Arc, A 3D Narration”
project. Today he lives and works in Athens.

5. Konstantinos Angelou
Lost Messages, 2018

social sculpture in public space

== T0 €pyo «Xapéva Mnvopato» anoteAel €va cLAAOYLKS €pyo yAL-
TITIKNG EYKATAGTAONG KAl VEWV YECWV G€ SnUAGLO XWPO TIOL evep-
yomoLel TNV TOTKH KOWOTNTA WG {wvTavo epyactriplo (community
art — living lab). Etval éva véo €{80¢ GUHUETOXIKNG, AOTIKNG KOLWVW-
VIKNG YAUTITIKNG TTOU GUVEEEL TNV apyaic TOALTIOTIKY] KAnpovould
ue ™ povtépva téxvn. To €pyo oLVOETOUY EKATOVTASEG KEPAULKEG
avBpwriveg uopdég pkpig KAlpakag, kdbe pia pe povadikda xapa-
KTNPLOTIKA KAl GTACN, TTOV GLAoTeEXVHONKAV GUAAOY KA.

== The “Lost Messages” project is a collaborative work of installation
sculpture and new media In public space that activates the local
community as a community art - living lab. It is a new kind of partici-
patory, outdoor urban social sculpture that links ancient cultural her-
itage with modern art. The work consists of hundreds of small-scale
ceramic human forms, each with unique features and attitudes that
have been created collectively.

Amodoltog twv TEGAA ABvag Kal oTn cLVEXELX apLOTOVYO0G TNG
AvwTdtng ZyxoAng Kaiwv Texvwv g AOrvag. ITapakoiovbnoe
pabripata {wypadikig, YALTITIKNG Kat PndLakwv Hopdwv Téxvng
Kat aoxoAOnke ue Tov Blopnyaviko oxedlaoud. Me Suvauikn
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KOAALTEXVIKY] 8pdon 6To evepynTkd Tov Kat Ue Bpafevpéva

€pya, TO KAAALTEXVIKS TOV eVSLadEpov eoTIALETAL GTOVG TPOTIOUG
Snutovpylag TG avOpWITLVNG TALTOTNTAG. WA Graduate

of the School of Physical Education and Sport Science and later a
distinguished graduate of the Athens School of Fine Arts. He attended
painting, sculpture and digital art courses and dealt with industrial
design. With his artistic active action and award-winning works, his
artistic interest focuses on ways to create the human identity.

6. llias Toliadis
Traveling Talismans, 2018

wooden crafts

== [JOU va kaBicovpe yla va polpactoVUe TIG LoTtopieg pag Ta
“Traveling talismans” mpoodépovv Sladpopég yla TpoBANUATIONO
yla LG (81eg pag Tig piges. Mapéyouv éva eldog owkelov katadvyiov
U€ow TOoL omolov KAmolog umopel va e&etaoel T0 Ayvwaoto. To oka-
uvi Aettovpyel wg mAatddppa adrynong Kat TapEYEL TN Yvwan ToU
UETACKNUATLOROV EVOG VALKOV o€ KATL dAAo. H ApepikaviSa cuyypa-
dEag, kpLTIKdg Téxvng, axtiBioTpla kat empueAitpla Lucy Lippard
LIOOTNPLCEL OTL OL ELKOVEG Kal eUmeLpieg TOL €ovue SaveloTel amd
apyaieg i} Eéveg KOLATOVPEG, elval XPrOLUES VLA TTPOCWTILKY AVATITL-
&n, wg «8oxelar». O Nicolas Bourriaud otnv ékbeon “Altermodern”
OV eMPeAOnKe To 2009, avENMTLEE TNV €vvold TNG «ETEPOTNTAGH
(otherness), voSekvoovTag MTOAATAEG SLVATOTNTEG KAl EVOAAA-
KTIKEG eKSOYEG TTOL UMOPOVV va TTPOEABOLY aITd Pl HOVOo «pilan.
Me ToV TPOTO aUTO, oL PLLES eMLTEAOVUV KpiaLuo poAo, oL yla Adyoug
aviyvevong pla ypapuKig eumelpiag, vog OALTIOUOL 1 ULag TTPo-
€Aevong, aAAd yla TV IKavoTNTA TOLG VA GUVTEAOVV GTNV TTOAAC-
TAOTNTA.

== \Where to sit down to share our stories? Travel talismans offer
paths for reflection on the roots themselves. They provide a kind of
familiar shelter through which to examine the unfamiliar. The stool
acts as a storyboard platform and provides the knowledge of trans-
forming a material into something else. The American writer, art crit-
ic, activist and curator Lucy Lippard claims that images and activities
borrowed from ancient or foreign cultures are useful as talismans for
self-development, as containers. Nicolas Bourriaud in his Altermod-
ern artistic practice (2009), used a term that “has its roots in the idea
of ‘otherness’, suggesting multiple possibilities and alternatives to a
single root”. In this way, roots themselves become crucial, not for the
linear experiences, culture, or origins they are meant to signify, but
for their capacity to route difference.

O HAlag ToAwddng yevvriOnke 0to xwpld Tng Aapacknvidg. Etvat
anodoltog Tng LxoA¢ Kadwv Texyvwv Tov AIIO pe Master otig Ewka-
oTwkég Téxveg ato University of East London. Apydtepa, oto OCAD
tov TopovTo, ypddet Tn Statptpn Tov “Travelling Talismans”,
ouvodevovTag ULa eykatdotaon and EVALVA OKAUVLA, oYESLa Kat
KOAGL-{wypadKn, EPELVAOVTAG TNV TTPOCTIADELN TWV HETAVACTTWV
KAAALTEXVWV VO eVOWwHATWO0VV o€ vEa tepLBEAiovTa.

Elias Toliadis was born in the village of Damaskinia. He is a graduate
of the School of Fine Arts of the Aristotelian University of Thessa-
loniki with a Master of Fine Arts at the University of East London.
Later on, in the OCAMD of Toronto, he wrote his thesis “Travel Tal-
ismans”, accompanying a facility of wooden stools, drawings and
collage-painting, exploring the attempt of immigrant artists to inte-
grate into new environments.

7. Lala Ra&¢i¢, Andreja Dugandzic,
Jelena Petrovic
EE-0,2018

video performance

== O EAANVIKOG UUB0G TG Apdyvng enavanpoadlopileTal oe £va mot-
NTWKO oeVAPLO, KAVOVTaG £va AARA aItd TNV apXaLOTNTA TNV ENLOTN-
uoviky dpavtacia. Ot 18€eg g katameouévng apyatag yvvaikeiag
yv®wong kat e£ouoiag cuvs£ovTal PE TNV LoTopia TOTKWY AOTIKWY
BBV, eBiHWV KAl TWV CNUEPIVHV KOLVWVIOAOYLIKWYV, OLKOAOYLKWO)V
KAl TOALTIOULKWOV QALVOUEVWVY. AVTISPWVTAG GTOV TOTIO TTAPAYWYNG
¢ EU-0, To Koooudomédio, To vedTepo eBVIKG kpdTtog TnG Evpwmng,
Stepevvd Vv 18€a NG PETAPAONG UECW TWV EVVOLWOV TNG YEVEDNG,
TOV JETACKNUATIOUOV KA TG UETAUOPHWONG.

== The Greek myth of Arachne (spider) is redefined in a poetic script,
making a leap from antiquity to science fiction. The ideas of oppressed
ancient female knowledge and power are addressed by the history of
local urban myths, customs and current sociological, ecological and
cultural phenomena. Reacting to the EU-O production site: Kosovo,
the newest national state of Europe, explores the idea of transition
through the idea of genesis, transformation, metamorphosis.

LALA RASCIC ® KadAlTéyviSa media kat performing art, xpnoomnot-
el TNV LTOKPLTIKN Yl va atoSwaoeL adnynoeLg Tov TepAaUBavouv
TPOPOPLKES eMITEAEDELG OE BlVTEO, EMITEAEOTIKA TTIEPLBEAAOVTA pE
EYKATAOTACELG, TPOBOAEG BivTED, avTIKElPEVA, dWE Kal {wypadiky.
To ev8Lad€pov TG EKKLVEL aTTO TOUG TPOTIOUG LE TOVG OTTO{0VG TO
xelpevo pmopel va avanapaoctadel, mov avtikatontpifetal 6To ev-
SladEpov TG yLa TIg apyaieg Kal cUYXPOoVeG adnynUATIKESG TPAKTL-
KEG, TIG TPODOPLKEG LOTOPLEG KAL TNV TEXVN TOL HOVOSPAUATOG.
MY Media and performance artist using the strategy of enact-
ment to deliver narratives that include verbal video performances,
performative installation environments, video projections, objects,
light, drawing, and painting. Her interests are rooted in the modes of
performing text, reflected by her interest in ancient and contemporary
storytelling practices, oral histories, and the art of the monodrama.
ANDREJA DUGANDZIC @ E{lval KOAALTEXVISA TOAVUEGWY KAL EPEVVI-
TpLa amo 1o Lepdyefo. Zmovdace Kolwwvikég EMOTUES Kal 0Ao-
KAPWOE TO UETATITUXLOKS TNG 0T Anuokpatia Kat Ta AvOpwmiva
Awawwpata. Exel ouvepyaoTtel Pe ToAVEPLOUOUG KAAALTEXVEG KAl
ETUEANTEG. ZUUUETEYEL EVEPYA GTNV TTPOWONON TWV SIKALWUATWV
TWV YLVALKOV KAL TOL GEULVIOHOV WG TTOALTIOTIKOG £PYAOUEVOC,
TOPAYWYOG, KAAALTEX VNG TOAVUECWY KAl AKTIBLOTAG. ZTNV TEXVN
™G Kveitat peta&v g TapacTacng, Tng moinang, ToL X0V Kal Tou
KOAGL. VA Multimedia artist and researcher from Sarajevo.
She studied Social Sciences and completed her Master’s Degree
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in Democracy and Human Rights and until today she has worked
with numerous artists and curators. She is also actively involved in
the promotion of women's rights and feminism as a cultural worker,
producer, multimedia artist and activist. In her art she moves be-
tween performance, poetry, sound and collage.

JELENA PETROVIC @ H Jelena Petrovié¢ etvat moALTioTikog Bewpnrtt-
KOG, KaAALTEXVISa Ue evSLahEpov aTov depviopd. OAOKAPWOE To
nituyio TG otn @Aocodikr ExoAn tov Haveniotnuiov Tov BeAtypa-
Stov, kat TG S18axTopkég TNG 0movsEG oto Institutum Studiorum
Humanitatis Tng AovumAtdva. Eivat ouyypadéag moAAov dpbpwv
KOl aoy0oAelTaL PHE EKENAWOELG KAl SIEMLOTNHOVIKA projects mov
oxetiCovtal pe ylovykoohapkd {ntiuata. Ziuepa St8dokel dpeut-
VIOTIKY] EMUEAELN KL TIPAKTIKEG GUYXPOVNG TEXVNG 0TNV AKaSnuia
KaAwv Teyvwv kat Zyedtacuov tov Iavenmotnpiov tng ALOLUTALG-
va. A Jelena Petrovicé is a feminist scholar, cultural theorist
and art-worker. She completed her BA degree at the Faculty of Phi-
lology of the University of Belgrade in Serbia and her PhD studies
at the Institutum Studiorum Humanitatis of Ljubljana. She is (co)
author of many articles, event and cross-disciplinary projects relat-
ed to post/Yugoslav issues. At the moment, she is teaching about
feminist curating and contemporary art practices at the Academy
of Fine Arts and Design, University of Ljubljana.

+ 8. Giorgos Katsaggelos, Athanasios
Pallas, Stelios Dexis, Haralampos
Venetopoulos, Giorgos Drossos
Laboratory of New Media in Fine Arts, Aristotelian
University of Thessaloniki
Urban mythologies of an industrial
era, 2018. video art and sound

== [Ipdtaon tov Epyactnplov Néwv Méowv otig Ewkaotikég Té-
XVEG TOL AIIO Y10 TOV KAAALTEXVIKO XELPLOPO TOL AOTIKOV KalL BLo-
UNXQVIKOU TOTTOL 6TOV GUYXPOVO KOGUO. Ta TPOowIkd Bunpata
TWV KOAALTEYVWY Kal N avTiAndn yla ta onuavtikd Béuata mov
Stapopdwbnkav ev uépet Kat amo to mepPdArov. O xwpog xpnot-
pomote{Tal wg Oxnua yla tnv Katdbeon tng TPoowmKig LuboAo-
ylag TwV KOAATEXVOV yla Ta UEYAAA KOWVWVIKA BEPaTa aAAd Kat
yla ToV Tpoowitikd toug mpofAnuatioud. H ékBeon amoteleital
and elKaoTIKEG eyKaTaoTdoelg/meplBdAlovTa pe TNV xprion Undt-
aKWV popdwv téxvng (té€xvn KLvodUeVNG EKOVAG KaL 1X0).

== Project of the Laboratory of New Media in Fine Arts, Aristo-
telian University of Thessaloniki, Greece, proposing an artistic
manipulation of the urban and industrial landscape in today’s
world, projecting the personal experiences of artists and their
perception of important issues that are partly shaped by the
environment. The space is used as a vehicle for depositing the
personal mythology of the artists and their personal reflection
about the great social issues. The exhibition is made up of visual
arts / environments using digital media (video art and sound).

O Twpyog KatodyyeAog etvat kabnyntrg oto Turjpa Etkaostikwv
kat Ebapuoopévwv Texvwv g ZyxoAng KaAwv Texvwv Tov AIIG.
Inovdace dwroypadia pe votpodia otn Néa Yopkn pe kabnynti
tov Walter Rosenblum. Yninpétnoe wg Atevbuvtrg tov Movoeiov
Kwnuatoypdadov Oecoarovikng kat wg IIpvtavng tng ZxoAng Ka-
A0V Texyvwv Tov AIIO. ExBETel To €pyo Tov eVpEwg oTig HIIA Kat
™V Eupwmn. A Giorgos Katsaggelos is a Professor at the
Department of Fine Arts and Applied Arts at the School of Fine Arts
of the Aristotle University of Thessaloniki. He studied photography
with a scholarship in New York with Professor Walter Rosenblum.
He served as Director of the Thessaloniki Museum of Cinematog-
raphy and as Dean of the School of Fine Arts of Thessaloniki. He
exhibits his work widely in the US and Europe.

9. Kostis Emmanouilidis
Vascania, 2018
installation, video mapping, art box

== Ol apyaiot EAAnveg miotevav nwg o «Bdokavog odBaAUdc»
unopovoe va TPooBdiiel K4Oe CwvTavo 1| apuxo avTikeipevo,
Saitepa e Toug avBpwmovg ekelvovg mov Stakpivovtav ya
TN CWUATIKY TOUG OUOPOLA 1] AV YEVIKA EEALPETIKA TTPOGOVTA
Kat 18dtnteg. H apyatoeAAnviki AEEn «Baokavio» mpoépyetal
amnd o prua «Backaivw» oL cpALVE apYIKA «<KAOKOAOYw, HOo-
VW, cuKodavTw». Me TOV Kalpod, anékTnoe Kat AAAEG €VVOLEG,
OTwG ekelvn ™G MPOKANONG KakoL oe KAmolov 1§ KATL UE TNV
enmpeLla | TN Haykh evépyeta Tov BAEUHaTOG. EXEL EMIKPATHTEL
Kal pe TNV ovopacia “patiacpa”, and to YAty o’ To onoio few-
peital dtL mpoépyetal n mpokAnon PAAPNG. To €pyo amoteeital
amto éva LUALVO «Ttep{BAnUa» - EYKATAGTACH TIOV UECW TNG TPLO-
Stdotatng amekdviong Bivteo Snuovpyel Pla TEAETOLPYLKN
ouvOnkn otov Beath: emSLWKeEL va Tovicel Tnv enidpaon 1 va
amooLVOEoeL TNV apXLK KATAGTACN TOU VOU, vd Tapauophw-
oeLKAL va XELPpAYWYHoEL TIG SLAGOPES KATAGTATELS EVOG ATOUOV
70U algBdvetal ennpeacpévo. To mPOCWTO Pe LoXLpN TioTN Kat
ao8oy1 TOL “KaKoV HaTLOV” TaPATTAAVATAL KAl SLATTLOTWVEL OTL
avTiSpd pe évav adpuoiko Tpomo.

== The ancient Greeks believed that the “basil bud” could infect
every living or inanimate object, especially those who stood out
for their physical beauty or had generally superior qualifications
and qualities. The ancient Greek word “vaskania” derives from
the verb “vaskeno” which meant initially “malign, envy, slander”.
As time went by, the word had other concepts, such as that of
causing evil to someone, or a peculiar type of influence or mag-
ical energy of sight. It has also prevailed with the name “ma-
tiasma”, from “mati”, which is thought to be the cause of the
damage. The wooden “enclosure”- installation through video
mapping creates a ritualistic condition to the viewer: it tries to
deform and manipulate the various states of a person feeling af-
fected, emphasizing the impact or decomposing the initial state
of the mind. The person with strong belief and acceptance of the
“evil eye” is misled and finds itself reacting in an unnatural way.

0 Kwotg EgpavounAidng yevvinke otnv méin twv Iwavvivwv
70 1971. EnovSace MnyavoAdyog Mnyavikog ato EBviké Metadplo
IToAvteyveio (EMII). ITapdAAnAa, N KAAALTEXVIKY] TOV TTPOCEYYLON
apopd oTnV Yprion mToAVUEowV e eatioon o video art, video
mapping kat evvoloAoyikn dwtoypadia. Ol €yKATAGTACELG TOV
video mapping epdaviotnkav oto ®eoTIPdA dwrtopeTpia, oto dPe-
oTIBAA Soundtrope, oto ®eoTIBAA Vovousa kabwg Kat oe Stddpopa
BeaTpkd €pya KAl TAPACTACEL]. WA Kostis Emmanoulidis
was born in loannina city in 1971. He studied Mechanical Engineer-
ing in the National Technical University of Greece (NTUA). His par-
allel artistic endeavors are focused in video art, video mapping and
conceptual photography. His video mapping installations appeared
in Photometria Festival, Soundtrope Festival, Vovousa Festival as
well as in various theatrical plays and performances.
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